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SETS UP FILM UNIT; 
DISTRIBUTION POOL 


The Office of Production Manage- 
ment has established a unit for the 
production of films telling the defense 
story. A program of shorts and short 
shorts (5-min. films) is headed by the 
release this month of Power for De- 
fense, produced at T.V.A. by Arch 
Mercey. 

A distribution pool has been formed, 
in this connection, for the release of 
Government defense films, and ar- 
rangements with exhibitors for wide 
theatrical showings have been made 
through Francis Harmon, co-ordinator 
for the Motion Picture Committee Co- 
operating for National Defense. De- 
fense pictures may run in as many as 
10,000 theatres. 

Power for Defense (10 min.) , spon- 
sored by the National Defense Advi- 
sory Commission (now O.P.M.) in co- 
operation with the T.V.A., concerns 
the power resources in the Tennessee 
Valley and how they are being used 
to run factories which are making 
various types of defense materials, 
arms, munitions, etc. The film shows 
the sources of power in seven dams, 
various sequences of defense produc- 
tion, and shipments going out to army 
posts and naval bases. The film crew, 


a temporary unit to be succeeded by 
a permanent one, consisted of Arch 
Mercey, whose services were borrowed 
from the Office of Government Re- 
ports, Philip Martin Jr., and camera- 
men Floyd Crosby and Carl Pryor. 
Robert Horton, chief of O.P.M. pub- 
licity, was consultant. 

A similar film, shot at the same time 
and entitled T.V.A., is being released 
in two reels, 16mm, for educational 
purposes. The T.V.A. is now making 
this film available for payment of 
transportation and is also showing it 
in commercial theatres of the Valley. 

In addition to power and defense 
scenes T.V.A. follows power lines to 
electrified farms, where there are 
scenes of home irrigation systems and 
community refrigerators made pos- 
sible by low cost power. Conservation 
scenes include fertilizer spreading, 
erosion control, reforestration efforts 
and airviews of new earth patterns— 
terracing and strip-cropping. 

Both films are narrated by Thomas 
Chalmers, whose voice will be remem- 
bered from The Plow and The River. 
Defense films, in fact, appear to be 
legitimate descendants of Film Service 
productions. 


FOREST SERVICE 
Forestry films aid hearings of Con- 


gressional committee on new forestry 
legislation; new films released; the 
story of Forest Service production and 
distribution. page 2 


THE LAND 


Robert Flaherty, “father of Documen- 
tary,” completes film entitled The 
Land for Department of Agriculture. 
Theme: revolution of machine. page 3 


ARMY 


U.S. Army concludes agreement with 
Research Council of Academy for ci- 
vilian production of training films. 
Exclusive: first official statement by 
the Army. page 3 


WAR SHORTS 


British war-time documentary films 
released for non-theatrical distribu- 
tion in the United States show mili- 
tary and industrial life of Great Brit- 
ain and the Empire. page4 | 


MERCHANT MARINE 


Maritime Commission releases Men 
and Ships, “film report” on training 
program, to encourage recruiting and 
make public the training story. page 6 


DISTRIBUTORS 


Roundup of 1941 distributor an- 
nouncements indicates trend to de- 
fense films ranging from vocational 
training to blood and thunder. page 7 
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FORESTRY FILMS 


AID NATIONAL PROGRAM 


Forest Service films have recently 
developed a special function in assist- 
ing the development of a new forestry 
program by bringing visual informa- 
tion to the attention of partisans of 
different viewpoints who have ap- 
peared at the hearings of a Congres- 
sional joint committee investigating 
forest reserves. The joint committee, 
appointed two years ago, has conduct- 
ed hearings through the country be- 
fore drafting legislation for a new 
national forestry program. Its report 
is due on April 1. Forestry films, al- 
though designed along progressive 
lines, take an informative long range 
view, and are not intended to influence 
questions in controversy. When the 
new program is established, the Serv- 
ice will produce a new general film 
describing and promoting its meas- 
ures; such a film may be expected in 
about a year. 

The Service’s most recent release is 
Ocala (1 reel, 16mm, sound), the story 
of a sterile land in central Florida, 
made productive by the development 
of such natural resources as it con- 
tained (scenery, fishing and hunting 
sites, recreation facilities) and by the 
creation of a small local wood-carving 
and souvenir industry based on the 
tourist trade. Two additional forth- 
coming productions are Alaskan Big 
Game and Strength of the Hills. The 
inclusion of these three films will 
bring the number of active forestry 
films up to forty-three. 
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The Forest Service has been making 
films since 1918, and during most of 
that time its pictures were made by 
the regular crew of the motion picture 


section of its parent organization, the 
Department of Agriculture. Due to its 
specialized interest, two film directors 
were obtained in 1936 to prepare 
scripts and production details within 
the Forest Service, and since then For- 
estry has produced its own films in 
cooperation with the Agriculture mo- 
tion picture section. 

About sixty prints of each Forest 
Service film go out into the field, some 
to regular Agriculture depositories, 
others to regional Forestry offices of 
which there are ten and to supervisors 
offices of which there are 158. In addi- 
tion to regular educational distribu- 
tion, the Service thus obtains a special 
non-theatrical distribution promoted 
by its employees. Foresters get in touch 
with colleges, service and women’s 
clubs, farm organizations and church- 
es and arrange showings. In farm reg- 
ions rangers know the farmers well 
and bring them together for a film 
evening whenever a new production 
is released. The Service has twelve 
mobile projection units called “Show 
Boats,” each with its own generator 
on a truck, with which Foresters tour 
the back regions giving shows where 
in some instances movies are seldom 
seen. These showings are often bright- 
ened up with a variety program. About 
a hundred projectors, owned by the 
Service in various parts of the country, 
are available for loan to organizations 
which include forestry films in their 
programs. Groups wishing to buy 
prints may do so for about $8 per 
16mm sound reel. 

In addition to non-theatrical distri- 
bution, supervisors obtain a consider- 
able theatrical showing by “selling” 
the idea to local theatres and chains. 
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The chief purpose of Forestry films 
is to educate rural populations in the 
control of forest fires, and most of the 
pictures are directed to that end. They 
also point out long-term needs in for- 
est conservation, emphasizing what 
the layman can do in the way of plant- 
ing disease-resisting trees and wiping 
out prevailing diseases. 

One great problem of the Forest 
Service has been that films made for 
a national audience do not always ap- 
ply to local problems. In some cases 
what is prescribed in one place goes 
entirely against the practice of an- 
other; as a result, Forestry films are 
expected in the future to develop a 
deliberate regional slant, with a corre- 
sponding type of distribution. 

A descriptive catalog of Forestry 
films, including a listing of deposi- 
tories, may be obtained free from the 
Forest Service, Department of Agri- 


culture, Washington, D. C. 


INAUGURAL IN KODACHROME 


A twenty minute film on the third 
inauguration of President Roosevelt, 
shot by the film unit of the National 
Youth Administration, will be added 
to its 16mm Kodachrome series for re- 
lease this month. Although the In- 


. augural film was shot from a prepared 


script, it follows the ceremonies in 
chronological order, picturing the 
President taking the oath, the crowds 
of people and the parade. A total of 
fifty 16mm prints have been ordered 
for the CCC, State officers of the NYA, 
and non-profit libraries for general 
educational distribution. 

Castle Films also announces The 
Third Inauguration of President 
Roosevelt. 
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Robert Flaherty, the Old Man of 
documentary films, who for twenty 
years combed the world from the Are- 
tic Circle to the South Seas in search 
of romantic documentary material, re- 
turned to his native country, the 
United States, for the subject of his 
latest film, The Land, scheduled for 
release in about six weeks. Cutting 
has been completed by Helen Van 
Dongen, and music is in preparation 
by the English composer, Richard 
Arnold. The long awaited production 
(a sub-feature; length 4,500 feet), 
made under the Department of Agri- 
culture, is expected. by those who 
know Flaherty to take its place among 
the great American documentaries. 

During the past year, Flaherty and 


a crew composed of cameramen Irving 
Lerner and Douglas Baker made a 
“camera exploration” of the United 
States, from Minnesota to the Gulf, 
and from California through Texas, 
the Middlewest and the South to the 
Atlantic. Their thematic interest was 
the effect of the machine on the land, 
and they shot a hundred thousand 
feet of film on the growth of large and 
small farms, mechanization, disposses- 
sion, farmers on wheels, migratory 
workers, the dust bowl, the corn and 
cotton belts — omitting only the far 
north and stoney New England. Flah- 
erty believes in his story. He believes 
that there has been and is a “world 
revolution of the machine” and that 
the great modern problem is how to 
live in harmony with the machine. In 
the film the machine is seen as the 
greatest modern influence on Ameri- 
can agriculture. 

Robert Flaherty, a native of north- 
ern Michigan, is generally credited 
with originating the form of the docu- 
mentary film, and his influence has 


been strong and continuous since 1921 
when he made the first film in the 
field, Nanook of the North. Although 
he had been an explorer in Canada 
and shot Nanook in the Arctic, his 
next two films, Moana and Tabu, came 
from the South Seas. Each of these 
films was a sensation; but their effect 
was greater in England than in Amer- 
ica. As painters went to Paris, Flaherty 
went to London, the center of docu- 
mentary film culture, and worked with 
John Grierson. Later he made Man of 
Aran for Gaumont and Elephant Boy 
for Korda. On this record, the experts 
predict a “smash hit” for the Depart- 
ment of Agriculture. 


ONE TENTH 


Reviewers for national magazines 
and film trade papers attended a 
screening of the Negro education doc- 
umentary, One-Tenth of Our Nation, 
at the Museum of Modern Art on Feb- 
ruary 5. Theatrical release of the pic- 
ture as a three-reeler is handled by 


Mary Warner (45 W. 45th St., N.Y.C.). 


FIRST ARMY STATEMENT ON FILMS 


A cooperative agreement between 
the U.S. Army and the Research Coun- 
cil of the Academy of Motion Picture 
Arts and Sciences for the production 
of military training films without 
profit to the producer, has been con- 
cluded, and two initial films are now 
in production, Major R. T. Schlosberg 
(Signal Corps) revealed in an ex- 
clusive interview with FILM NEws. The 
following is the substance of the first 
complete official statement by the 
Army on the subject of its films. 

Major Schlosberg indicated a desire 
to set at rest many of the rumors about 
the Army film program which have 
appeared in press reports from various 
sources during the past few months. 
Among these was a report of a five 
million dollar Army contract with 
Hollywood. In denying this report, 
Major Schlosberg stated that there is 
no general contract with the film in- 
dustry. Contracts are made only for 
individual pictures. Under the ar- 
rangement the Army makes its request 
to the Research Council of the Acad- 
emy (Darryl Zanuck, Chairman), and 
the Council farms out the film to a 
producer. Any producing organization 
wishing to make Army films on the 


basis of the cooperative non-profit 
agreement must do so through the 
Council which has complete jurisdic- 
tion over assignments. The two train- 
ing pictures now in production are re- 
garded by the Army as experimental, 
with future arrangements depending 
upon their outcome. 

The Army’s relationship with Hol- 
lywood, unprecedented in twenty 
years of military film production, 
came about as a result of sudden ex- 
pansion following the draft. Military 
training through motion pictures, in- 
fluenced by civilian trends of the last 
few years, was already on the upgrade, 
forty-two films having been produced 
by the Signal Corps last year, when 
the defense program was established. 
Although the personnel of the Photo- 
graphic Branch of the Signal Corps, 
composed of full time military and 
Civil Service employees, in- 
creased, and the program for 1941 set 
at 80 reels, it was found that imme- 
diate needs could not be met without 
even further plant expansion. The cost 
of making films in the Army is $2,500 
per reel. The cost of films made in 
Hollywood is considerably more (fig- 
ure not released). Although there may 


be a large disparity in cost, the Army’s 
view is “Certain films are needed at 
once and it is cheaper to let the pic- 
tures out than to expand the Army 
film plant beyond certain limits.” 

Last fall the defense committee of 
the Hollywood film industry made its 
offer to produce Army training films 
without profit, and turned the matter 
over to the Academy. Non-profit is de- 
fined by Major Schlosberg as “actual 
cost basis,” exclusive of high salaried 
executives and directors. The question 
of other high priced talent remains 
somewhat obscure, but a group of Hol- 
lywood script writers is being brought 
into the Signal Corps as regular mem- 
bers of the Army. 

The Army gives the outside pro- 
ducer complete specifications and su- 
pervises the making of the picture 
with a Signal Corps film expert and 
subject-matter technician cooperating 
in production. 

Meanwhile the Signal Corps con- 
tinues its own production, the policy 
being to produce as many films as pos- 
sible with its own units. At least a 
dozen pictures are in production in 
the Army studios at Fort Monmouth, 
N. J., and at Wright Field, Dayton, O. 


PAGE THREE 


as 
y 


BRITISH SHORTS RELEASED 


Many varied aspects of civilian and 
Service life in war-time Britain are 
dramatically portrayed for the first 
time in a group of short films brought 
to the United States recently by In- 
ternational Film Center and an- 
nounced for non-theatrical release this 
month. These films, rated as Docu- 
mentaries, will give American audi- 
ences an intensive picture of changes 
in ordinary as well as Service life that 
have taken place in Britain during the 
past year and a half. 

Before the outbreak of war in Sep- 
tember 1939, the British short film 
production units were almost entirely 
dependent on commercial sponsorship 
for their existence. This sponsorship 
extended between the wide limits of 
old-fashioned publicity films to “good 
will” Documentaries of the highest 
class made on behalf of major indus- 
tries or local government or State de- 
partments. The best of these films and 
their sponsors are well-known to stu- 
dents of Documentary film, and are de- 
scribed in such books as Paul Rotha’s 
“The Documentary Film.” Many of 
them are available in this country for 
non-theatrical distribution—North 
Sea, The Londoners, Five Faces of 
Malaya or Song of Ceylon, for instance. 

With war came an end of commer- 
cial sponsorship, for the time being. 
Only the Post Office Film Unit (GPO) 
—-being itself a part of a state depart- 
ment—continued as before. The oth- 
ers. such as Strand, Realist, and Shell. 
were faced with a bleak future. As is 
well-known, the Ministry of Informa- 
tion’s Film Division soon set about 
adapting for wartime needs not only 
the G. P. O. Unit, but also all other 
production groups whose particular 
ability could be put to use, and as a 
result the autumn and winter of 1940- 
41 has seen an output of short films in 
Britain that is unique in the history 
of the industry. 

“Films From Britain” is the title of 
the first representative selection of this 
output made available for non-theatri- 
cal distribution in the United States. 
There are examples of every type of 
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production, made for a great variety 
of purposes (None of these films was 
specially made for U. S. distribution, 
as were London Can Take It and 
Christmas Under Fire). 

In the first winter months of the war, 
the G. P. O. Unit devoted all its skill 
to Spring Offensive, a notable docu- 
mentary, and to Squadron 992, which 
will be made available later. But these 
two-reelers soon gave way to the prac- 
tical demands of screen space—all the 
more recent examples being one reel 
in length. Another documentary of 
real quality is Men of Africa made 
for Britain’s Colonial Development 
Board by Alexander Shaw, who has 
lately been appointed Film Officer to 
the Government of India. As an in- 
stance of how to explain in simple 
terms a complicated subject (the man- 
ufacture and theory of variable pitch 
propellers) Airscrew is probably un- 
equalled. 

Several of the films were made espe- 
cially for non-theatrical showing in 
the British Government's road show 
scheme, serviced by 16mm projectors; 
such films are Coastal Defense, Mother 
and Child, Religion and the People, 
Village School, War and Order, Wel- 
fare of the Workers, and White Battle 
Front. Each of them discusses a single 
problem of immediate interest to audi- 
ences who see these shows in public 
libraries or village meeting halls. An- 
other group was made for the Films 
Department of the British Council, 
which has long been responsible for 
cultural relations between Britain and 
the rest of the world. These films tend 
to provide surveys that are wide in 
scope, as compared with the Ministry 
of Information’s films that deal with 
particular problems of the moment. 
Exampies of British Council films in 
this list are Atlantic (an all-diagram 
two-reeler made by Mary Field, who 
is well-known for her work for Gau- 
mont British Instructional) and The 
New Britain. 

There are many other ways in which 
these films listed in Films From Brit- 
ain throw a light on the progress of 


IN U.S. 


the war as it affects the life of the 
people; the growth of humor, illus- 
trated in War and Order and Yester- 
days Over Your Shoulder; a conscious- 
ness of what democratic freedom 
means, shown in Religion and the 
People and Village School; a more 
human attitude towards men in train- 
ing shown in the three films dealing 
with men for the Army, Navy and Air 
Force. 
The films are as follows: 


BRITAIN AT WAR 


Britain on Guard (1 reel: 7 minutes) 
Shows in narrative form how various 
sections of Britain’s population have 
mobilized to defend their country 
against invasion. Commentary written 
and spoken by J. B. Priestley. 
(Prod: G. P. O. Film Unit.) 


Channel Incident (1 reel: 8 minutes) 

An incident in the evacuation of the 
Allied Forces from Dunkirk, showing 
(in reconstruction) the work done by 
a typical small private motor boat in 
transferring men from shallow waters 
to larger ships. 

(Dir: Anthony Asquith.) 


Coastal Defence (1 reel: 11 minutes) 
How the coast of Britain is guarded 
against invasion. 
(Prod: Movietone.) 


Food Convoy (1 reel: 10 minutes) 
The normal routine of a Convoy on 
its way to Britain, told in the actual 
conversation of men on board. 
(Prod: A. R. Taylor. Dir: John 
Lewis. ) 


Into the Blue (1 reel: 11 minutes) 
Training pilots, gunners and observ- 
ers for the Royal Air Force. 
(Prod: Gaumont British Instruc- 
tional.) 


Raising Sailors (1 reel: 11 minutes) 
Scenes showing methods used in 
training men for “Hostilities Only” 
service in the Royal Navy. 
(Prod: Pathe.) 


Raising Soldiers (1 reel: 10 minutes) 
Scenes showing methods used in 
training men for the Army, including 
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details of equipment, and use of Bren 
n. 
(Prod: Movietone.) 

Sea Fort (1 reel: 7 minutes) 

Shows how a floating sea fort, off 
Britain’s coast, is organized and 
manned. 

(Prod: Ealing Studios. Dir: Ian, 
Dalrymple.) 

War and Order (1 reel: 10 minutes) 

Illustrates the day-to-day duties, 
both normal and emergency, of the 
police force in wartime Britain. 

(Prod: Jack Holmes, for G. P. O. 
Dir: Harry Watt.) 


MEN AND ARMAMENTS 


A Job To Be Done (1 reel: 10 minutes) 

Describes the method of operating 
the Schedule of Reserved Occupations 
and examines how the best use can be 
made of civilian man-power. 

(Prod: Arthur Elton. Dir: Donald 
Alexander.) 
Airscrew (2 reels: 18 minutes) 

Manufacture of all-metal propellers 
from raw material to finished article, 
with an explanation of “variable 
pitch” in theory and practice. 

(Prod: Arthur Elton, for Shell. Dir: 
Grahame Tharp.) 
Behind the Guns (2 reels: 19 minutes) 

Shows scenes in Britain’s armament 
factories and illustrates industrial 
processes, from forging naval guns to 
mass-producing cartridges. 

(Dir: Montgomery Tully.) 
Yesterday's Over Your Shoulder 

(1 reel: 8 minutes) . 

A short dramatic sketch showing 
how a middle-aged business man with 
an interest in engineering is registered 
for war work, trained under a Govern- 
ment scheme, and later transferred to 
a factory, where he meets Ernest Be- 
vin, Minister of Labour. 


(Dir: Thorold Dickinson. ) 


WORLD FACTORS 


Atlantic (2 reels: 21 minutes) 

An all-diagram film for teaching 
purposes, explaining the history of the 
Western World in relation to the lands 
that border the Atlantic Ocean. 

(Dir: Mary Field, for Gaumont- 
British Instructional.) 

Fighters of the Veldt(3 reels: 21 min.) 

An extensive review of South Afri- 
ca’s Army, Navy and Air Force, with 
emphasis on training. 

(Prod: South African Government.) 


Men of Africa (2 reels: 16 minutes) 

Documentary account of British Co- 
lonial administration, illustrated in 
East Africa, with particular reference 
to medical services, education and 
native responsibilities. 

(Prod: Basil Wright, for Strand. 
Dir: Alexander Shaw.) 


SOCIAL SERVICES 


Mother and Child (1 reel: 11 minutes) 

Explains in simple terms how peace- 
time maternity and child welfare serv- 
ices in Britain have been adapted to 
wartime needs. 

(Prod: Basil Wright, for Realist. 
Dir: Frank Sainsbury.) 

The Big City (1 reel: 12 minutes) 

How Londoners live and travel to 
work and recreation. 

(Prod: Alexander Shaw, for Strand. 
Dir: Ralph Bond.) 

The New Britain (1 reel: 12 minutes) 

Achievements in many branches of 
social welfare, particularly health, 
housing and education. 

(Prod: Alexander Shaw, for Strand. 
Dir: Ralph Keene.) 

Welfare of the Workers 

(1 reel: 9 minutes) 

In spite of emergency conditions, 
such as the blackout, the Ministry of 
Labour enforces the highest standards 
in working conditions—affecting ven- 
tilation and light, food, hours, recrea- 
tion and safety. 

(Prod: J. B. Holmes, for G. P. O. 
Dir: Humphrey Jennings.) 

White Battlefront (1 reel: 10 minutes) 

Shows the Medical Services avail- 
able for the Fighting Forces and for 
civilian casualties. 


(Prod: Basil Wright.) 


LIFE OF THE PEOPLE 


Britain’s Youth (1 reel: 11 minutes) 

The importance of maintaining 
standards of physical fitness in war- 
time. 

(Prod: Alexander Shaw, for Strand. 
Dir: Jack Ellit.) 

Religion and the People 

(2 reels: 15 minutes) 

Shows the contribution of the prin- 
cipal creeds in Britain — Protestant, 
Catholic and Jewish —to social and 
democratic life, with scenes inside the 
Great Synagogue, and emphasis on the 
work of Missions in large cities. 

(Prod: Arthur Elton, for British 


Films. Dir: Andrew Buchanan.) 


(Continued on page six) 


MISCELLANY 


DOCUMENTARY FILMS are eligible 
for “Oscars,” according to a deci- 
sion just reached by the rules com- 
mittee for the short-subjects award of 
the Academy of Motion Picture Arts 
in Hollywood. Only qualification for 
consideration is that films have been 
publicly exhibited and have earned 
rentals during the year previous to 
the award. Documentaries nominated 
include Siege in the class for shorts 
less than 1,000 feet in length, and One- 
Tenth of Our Nation, And So They 
Live and Valleytown in the 1,000-3,000. 


THE ASSOCIATION OF DOCUMEN- 
TARY FILM PRODUCERS recently 
published in first catalog, “Living 
Films,” recording the biographies and 
achievements of many American and 
British documentary film makers in 
the best style of Hollywood press- 
agentry. About 145 titles of films in 
which about 100 active and associate 
members participated, with full cred- 
its and distribution data, make the 
catalog a useful compendium of docu- 
mentary film work. Fifty cents at head- 
quarters (56 West 45th St., N.Y.C.). 


THE NEW ENGLAND EDUCATION- 
AL FILM ASSOCIATION in January 
published four new catalogs, each a 
model of arrangement, on the sub- 
jects: History, Social Sciences, Natural 
Sciences and the Arts. NEEFA held 
the first public showing of the Theatre- 
On-Film production, Journey to Je- 
rusalem, at Hanover on January 15. 


A FILM SERVICE NEWSLETTER, 
of interest to film users within range 


of Atlanta, Ga., has been inaugurated 
by the Division of General Extension 
of the University of Georgia. In addi- 
tion to descriptions of new films avail- 
able in the library, the paper will 
print news of all phases of audio-visual 
education. 


TRUCK TRANSPORTATION isthe 
subject of an institutional film just re- 
leased by the Motor Truck Committee 
of the Automobile Manufacturers As- 
sociation. The Association has set up 
its own unique distribution system. 
The film serves the industry’s public 
relations by conveying the message 
that trucks pay their way in taxes de- 
spite their free use of public highways. 
Emphasizes trucking standards of 
courtesy and safety. 
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The U. S. Maritime Commission’s 
“film report” on training seamen, 
entitled Men and Ships, will get its 
first regular theatrical showing at the 
Rialto Theatre, New York City, be- 
ginning February 6, and at the South 
Station Theatre, Boston, beginning 
February 7. 

Men and Ships was produced last 
fall by George Gercke and a crew in- 
cluding other former members of the 
U. S. Film Service. It is the only film 
made by the Maritime Commission. A 
previous maritime film, Good Neigh- 
bors (2 reels), concerning the Good 
Neighbor Fleet, was made by March 
of Time. 

The new film, whose purpose is to 
encourage recruitment and to describe 
to the public the Commission’s train- 
ing program, was made on location in 
the harbors of New York, Boston, New 
London, St. Petersburg and Havana; 
and in the Gulf of Mexico on the train- 
ing ships American Seaman and the 


photogenic square-rigger Joseph Con- 
rad. A commercial freighter was fol- 
lowed from Boston to Charleston. Carl 
Pryor did the photography. Composer 
Gail Kubik uses many well known sea 
chanties in the score. 

Theatrical distribution is being han- 
dled directly out of Washington by the 
film’s production manager, Frank Lee, 
for the Commission. Present arrange- 


ments include continuous showings 


until April by the Maine and New 
Hampshire chain, and others. Non- 
theatrical distribution is not being 
considered at this time. 

Although plans for additional pro- 
ductions have not been completed, it 
is likely that a second film on ship 
building, the Maritime Commission’s 
principal activity, will be made some- 
time in the near future, according 
to Carlton Skinner, chief of the 
Commission’s division of informa- 
tion, under whom Men and Ships 
was made. 


BRITAIN (Continued) 


S. O. S. (1 reel: 12 minutes) 

The crew of a lifeboat in a small 
village in Cornwall, England, is ready 
for emergency at any time. 

(Dir: John Eldridge and Michael 
Curtis. ) 

Sailors Without Uniform 

(1 reel: 10 minutes) 

These are the fishermen who go out 
in trawlers to bring back food. 

(Prod: Ivan Scott.) 

Spring Offensive (2 reels: 16 minutes) 

The organization of the campaign 
to persuade British farmers to plough 
more land and thus raise more crops 
for food supplies. 

(Prod: Cavalcanti, for the G. P. O.) 
The Answer (2 reels: 18 minutes) 

The reply of the men in various 
parts of Britain to the menace of in- 
vasion. 

(Prod: Ivan Scott, for Spectator 
Films.) 

Village School (1 reel: 10 minutes) 

How children, including evacuees 
from a large city, are educated in a 
village school in wartime. 

(Prod: Alexander Shaw and Arthur 
Elton. Dir: John Eldridge.) 
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NEA AT ATLANTIC CITY 


Current problems affecting educa- 
tional and documentary films will be 
discussed by specialists at the winter 
meeting of the National Education 
Association’s Department of Visual In- 
struction, to be held at Atlantic City, 
February 24-26. The results of a study 
of 16mm projection equipment will 
be the subject of a lecture at the 
opening session by John A. Maurer. 
“Visual Aids in Defense of Democ- 
racy” will be the theme of the sec- 
ond session, at which outstanding films 
relating to this topic will be screened. 
Other features of the conference will 
be group meetings to discuss produc- 
tion, distribution and utilization of 
visual materials in and for schools, and 
a symposium on the use of free ma- 
terials (sponsored films) in education. 


COMMENT 


We are very much impressed with 
your magazine FILM NEWS. 
—C. R. Reacan, President, 
National Association of 
Visual Education Dealers. 
305 W. 10th Street Austin, Texas 


Biotosy 


U. S. DEPARTMENT 
OF AGRICULTURE 


HOW 
ANIMAL 
LIFE BEGINS 


The essential facts of reproduction 
in mammals. Micro - photographs 
from life and diagrams trace the 
development of the rabbit embryo. 


“Shots of ovulation, fertilization 
and mitosis are particularly good. 
This is a film which may be 
shown many times with profit.” 


—Am. Council on Education. 


CICADA 


A fascinating chapter in natural 
history. The life cycle of an insect 
which swarms for three short weeks 
of life after 17 years of hidden 
existence. 


“. .. Should be useful in courses 
in biology and general science on 
the high school and college level.” 


—Am. Council on Education. 


Re-edited from films produced 
by U.S. Department of 
Agriculture. 


16mm sound with study guides. 
Each reel $10 — for sale only. 


AMERICAN 
FILM CENTER 


New York 


45 Rockefeller Plaza 
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NEWS FROM 


COMMONW EALTH 


Commonwealth Pictures (729 7th 
Ave., N.Y.C.) announces that Edge of 
the World is now available as a 16mm 
feature. Directed by Michael! Powell 
on location at Foula, a barren wind- 
swept island off the northern coast 
of Scotland, the film tells the story of 
the island people’s desperate effort to 
survive. A l6mm revival is King 
Vidor’s Our Daily Bread, which won 
high rank among serious Hollywood 
films; although six years old, its story 
of the creation of a cooperative farm- 
ing colony is still of live interest. A 
third film, This Is China (22 min.), 
describing Chinese life, culture and 
tradition, was made by Leon Wechsler 
on a 2,000-mile trip through the in- 
terior provinces. 


COOPERATIVE 


The Cooperative League (167 W. 
12th St., N.Y.C.) has available for 
rental a new film, Consumers Serve 
Themselves (16mm, Kodachrome, si- 
lent) which concerns cooperative 
wholesalers and retail stores on the 
Eastern seaboard. It shows the annual 
meeting of a typical co-op society, the 
modernization of one of its stores, and 
the operation of a testing laboratory. 


ERPI 


Erpi Classroom Films, Inc. (35-11 
35th Ave., Long Island City, N.Y.) an- 
nounces two new films on aerodynam- 
ics: Theory of Flight, and Problems 
of Flight, intended for preliminary 
aviation training. The first illustrates 
the application of physical laws to 
forces acting on airplane surfaces, 
while the second, a companion film, 
describes the use of a plane’s controls 
in taking off, climbing, banking, stall- 
ing, spinning, gliding and landing. 
Arteries of the City, produced in col- 
laboration with Dr. Robert S. Lynd, is 
a film on traffic control in a modern 
city, describing the distribution of resi- 
dential and business sections, the daily 
flow of people to and from their work. 
City Water Supply explores the rela- 
tion between rainfall and life, the 
sources of city water and the methods 
of protecting large city populations 
against water-borne disease. Chemistry 
and a Changing W orld shows the place 
of chemistry in social and economic 


affairs. 


DISTRIBUTORS 


FILMS, INC. 

Films, Inc. (330 W. 42nd St., N.Y.C.) 
announces that The World in Flames, 
Paramount’s newsreel history of world 
events of the last decade, is now avail- 
able in 16mm. The film was recom- 
mended by President Roosevelt. Con- 
quest of the Air, a study of the history 
of aviation, has been made available 
to cooperative school film libraries 
and university extension libraries on 
a lease basis. The Last Stronghold of 
Democracy is a passionate summary of 
international events with the theme of 
strengthening America to preserve de- 
mocracy in the world. 


GARRISON 

Garrison Film Distributors (1600 
Broadway, N.Y.C.) have added four 
new films to their series of Handicraft 
Teaching Films: Toys From Odds and 
Ends, Casting with Rubber Molds, 
Simple Block Printing, and Clay Pot- 
tery. The entire series of ten handi- 
craft films, now available in silent 
form only, is getting a sound com- 
mentary, ready after March 10. 


GUTLOHN 

Walter O. Gutlohn, Inc. (35 W. 45th 
St., N.Y.C.) has grouped a number 
of new and previous releases into 
a “Defense Program.” A new film 
in a group on training in aviation me- 
chanics is Airplane Welding (2 reels, 
16mm, silent), made with the cooper- 
ation of the Roosevelt Air School, in 
the shops of the Casey Jones School 
of Aeronautics. 

Previously announced was The 
Making of an Airplane Fitting (2 
reels, 16mm, silent). Additional films 
to be produced in the airplane group 
are: Airplane Sheet Metal Work, Air- 
plane Fabric Finish, and Airplane 
Woodworking. Others in the general 
defense group are Elements of Photog- 
raphy, Air Currents and Theory of 
Streamlining, and The Warning. The 
latter (3 reels, 16mm, sound) was 
made in England and is “an authentic 
representation of the air menace and 
how to prepare defense against it.” 


NU-ART 

Nu-Art Films, Inc. (145 W. 45th St., 
N.Y.C.) announce Life Cycle of the 
Cabbage Butterfly, a scientific study of 
an insect common in the United States, 
featuring closeups of the insect’s vora- 
cious consumption of living plants. 


EDUCATIONAL 
MEE MOTION PICTURES 


AND Selected 
ENTERTAINMENT PROGRAMS 


(AT LOW RENTALS) 


INSTRUCTIONAL FILMS ON MANY SUBJECTS 
AVIATION POPULAR SCIENCE 
CITIZENSHIP PHYSICAL SCIENCE 
VOCATIONAL GUIDANCE 
SPORTS 


HUMAN BIOLOGY 
NATURE STUDY 


YOUR PROGRAMS CAN BE 
CAREFULLY SELECTED 
ACCORDING TO YOUR NEEDS 
FROM THE LARGEST - 
LIBRARY OF SUITABLE 
SUBJECTS AVAILABLE! 


(write for catalog) 


Y.M.C.A. 
MOTION PICTURE BUREAU 
NEW YORK CHICAGO SAN FRANCISCO 
347 MADISON AVE. 19 SO. LA SALLE ST. 351 TURK ST. 


Post Pictures (723 7th Ave., N.Y.C.) 
are distributing two excellent nature 
documentaries, The Private Life of the 
Gannets, by Julian Huxley, and City 
of Wax, by Horace and Stacy Wood- 
ard. The former picture, which has 
been popular in English schools, 
shows the remote island nesting places 
of the gannets, their brooding and 
quarreling on the ground and their 
diving from great heights to as much 
as a hundred feet below the surface 
of water in search of fish. City of Wax 
shows the intricate organization of a 
hive of bees and tells of the life of the 
Queen. 


YMCA 

The YMCA Motion Picture Bureau 
(347 Madison Ave., N.Y.C.; also Chi- 
cago and San Francisco) recently an- 
nounced the release of a number of 
new industrial films for free distribu- 
tion. These include New Horizons (2 
reels) and The New World of 1960 (1 
reel), made by General Motors; The 
Making of American Homes, by the 
Crane Company; Behind the Cup, a 
study of coffee by Hill Brothers, Inc.; 
and Young America Paints, a color 
film produced for Binney and Smith. 
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Just over from England — Documentary films for the first time in history tell the story 
of life in a great country at war. — How is England living? What are the workers 
doing on the home front? Welfare Work, Education, Public Health, Agriculture, 
Military, Industrial and Civilian activities in Great Britain and the Empire. — 30 one- 
and two-reel 16mm sound films of dramatic current interest — valuable as historical 
records. — Made recently by the British Government to inform British citizens about 
the war. — The work of leading English units, these films combine honesty of approach 
with famed artistic skill. 


PRODUCING UNITS: Gaumont-British Instructional - General 
Post Office - Realist - Shell - Spectator - Strand - and others. 


DIRECTORS: Anthony Asquith - Andrew Buchanan - Alberto Cavalcanti - Thorold 
Dickinson - Frank Sainsbury - Alexander Shaw - Harry Watt - Basil Wright - and others. 


AVAILABLE IN THE UNITED STATES THROUGH 


NON THEATRICAL PICTURES CORP. COLLEGE FILM CENTER 
165 West 46th Street 59 East Van Buren Street 
New York, N. Y. Chicago, Illinois 
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